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Abstract:
The purpose of this paper isto discuss the idea of a continuum between sculpture form and interior space. A linkage
between the various forms will be proposed. This study has intended to draw attention for designers as well as
students to sculptures form and inspiration from it in different ways. By areview of 1samu Noguchi design
philosophy, we can identify the problem of this search in the following questions;, How can we recognize the design
philosophy behind Isamu Noguchi's Sculptures® What is the philosophy that can be inspired by studying of Isamu
Noguchi's Sculptures® The search supposed that, there is arelationship between the sculptural formations, and
furniture design. Moreover, this paper studies how organic and geometric shapes effected on Isamu Noguchi's
Sculptures.
This paper aimed to allow for designing furniture with sculptural style that inspired from Isamu Noguchi's works to
achieve a combination design and sculptural space .
The search used analytical and deductive method in the studding.
Methodology: Analytical descriptive
Results: Analysis philosophy behind famous designers improves designer's creation. Combination organic and
geometric in form raise furniture's aesthetic aspect. Interior Design and Furniture can be considered as scul ptural
integrated work.
Reference:
.1 Nancy Grove- Identifying Noguchi- Scul pture Magazine-November 2005 - Canada -p 27 .
.2 Isamu Noguchi Biography-World Biography- 11/2016- ./Isamu Noguchi Biography - family, history, school,

This work is licensed under a Creative Commons Attribution 4.0 International License



International Design Journal, Volume 7, Issue 3

A2

A3

14

A5
.16
A7
.18
A9

mother, old, information, born, marriage files/bootstrap.min.css.

Flicker-Hart Plaza Pylon-https://www.flickr.com/photos/mishpo/6175603333.

Allison Meier- Traversing the Brooklyn Botanic Garden with |samu Noguchi- September 21, 2015-
http://hyperallergic.com/238372/traversing-the-brooklyn-botani c-garden-with-isamu-noguchi, 1/2/2017.
Important Art by Isamu Noguchi , http://www.theartstory.org,1-18-2017.

Inese Dindone, Organic Architecture, VIA University College, Horsens, Denmark, 2011.

Cornelie Leopold, Geometry Concepts In Architectural, 12 International Conference on Geometry and Graphic
, Salvador, Brazil , 2006 .

Mathieu Helie , Complex geometry and structured chaos, 2007, http://emergenturbanism.com.

Museume of modern Art , https.//www.moma.org/collection/works, 1/9/2017.

Sisson, Patrick, Isamu Noguchi, http://www.archive.dwell.com/profileg/article/ design-icon-isamu-noguchi,
1/24/2017.

Colin. Okashimo, Art as Contemplative Place With Reference to |samu Noguchi’s Sited Works, Chelsea
College of Art & Design University of the Arts, London, 2007.

Maura Vaentino, |samu Noguchi: Biography, Sculpture & Furniture, http://study.com/academy/lesson/isamu-
noguchi-biography-scul pture-furniture.html. 1/28/2017.

Alexandra Kirby, The Little-Known Public Spaces of 1samu Noguchi: Detroit’s Hart Plaza,
http://www.docomomo-us.org,1/24/2017.

Isamu Noguchi Rocking Stoal, http://www.bonluxat.com/a/lsamu_Noguchi_ Rocking_Stool.html., 1/28/2017.
www.dnainfo.com, 1/28/2017.

Isamu Noguchi Black Slide Mantrain Sapporo, https: //designkultur.wordpress. com ,1/28/2017.

The noguchi museum, http://shop.noguchi.org/floorlamps.html, 1/30/2017.

Lizzie Mariko, Isamu Noguchi, Gregory Effigy, https://eachoneallmuch. wordpress.com, 1/30/2017.



http://www.tcpdf.org

